
CoMA Allcomers Summer School 2016 
MusicWorld for Michael Finnissy 

 
This year’s Summer School is a very special occasion, a celebration of Michael Finnissy’s 70th year and the 
extraordinary contribution he has made to new music and to what it means to be a musician.  
 
A number of Michael’s long-standing friends will be coming along to mark the occasion, including Judith 
Weir, who will be delivering three original talks whilst there, and Andrew Toovey who is bringing together a 
resurrected IXION ensemble to join in with workshops as well as offering a unique concert of new works 
and a performance of part of Michael’s epic work Mankind, a contemporary take on a medieval morality 
play. 
 
Central to the whole week will be the creation of a MusicWorld for Michael Finnissy, directed by James 
Weeks who writes: 
 
“In the 1960s and 70s John Cage produced several works, such as Variations IV and Musicircus, designed to 
reflect the abundance and variety of the world by bringing together as many different sounds and musics 
as possible and allowing them to coexist within a large space. Taking our cue from Cage, CoMA's 
MusicWorld will transform the Summer School site into a vibrant musical ecosystem, and in honour of 
Michael Finnissy (whose work similarly revels in a plurality of musical sources from around the globe) we 
will base our performance on many different types and traditions of folk music. We will spend the week 
selecting materials and working with them in different ways before placing them cheek-by-jowl in a final 
'circus' performance. From faithful traditional renditions to radical transformations, solos, ensembles, 
voices, electronics and actions: all Summer School participants - composers and performers - will be 
involved, working in groups or alone as desired, to create and rehearse the materials for the final 
performance. Feel free to bring folk materials and performance ideas to the first session, or just turn up 
and see what happens.” 
 
And of course there is a wide-ranging programme of options on offer too. For which, read on for 
 

Composition 
 

A: Improvisation - Clare Simmonds 
Open to all - instrumentalists, singers, composers - of any level, and from any musical background. Come 
open-minded and ready for adventure. See Contemporary Ensemble strand for details.  
 

B or E: Emperor’s New Clothes and other stories - Michael Finnissy 
Groups 1 and 2 
A week of imagination and exploration, at the end of which, participants’ pieces will be performed by 
Michael in a recorded concert. Overall format - unpredictable and spontaneous. Suitable for composers at 
all stages. All composers selecting this option will receive a one-to-one tutorial with Michael Finnissy or his 
assistant which can cover whatever you want as a composer, be it completed scores, works in progress, 
sharing your artistic vision or talking through your aspirations as a composer. Select only one group. 
 

  



C: Libro Quinto - composition course  
Directed by James Weeks, with Lore Lixenberg (mezzo-soprano), Darragh Morgan (violin), Adi Tal (cello) 
Participants are invited to take any madrigal text from Gesualdo's Fifth Book of Madrigals, 
(http://conquest.imslp.info/files/imglnks/usimg/8/8f/IMSLP18136-Gesualdo_-
_Madrigals_book_5__edition_weissmann_.pdf) and use it in any way to make a piece for at least two of 
mezzo-soprano, violin and cello. The piece can set any or all of the words (or translated into another 
language), or simply use the text as a springboard for an untexted composition. You may or may not 
choose to allude to Gesualdo's own setting of the text. Participants should have begun a draft of their piece 
by the start of the Summer School and will finish it during the week. Sessions will include group discussion 
of each other's work, rehearsal and tryouts with the performers, and also an opportunity for 1-1 time with 
James. 
  

F: Composers’ Ensemble - Gregory Rose 
Workshop sessions, based on the Open Score approach, in which members of the ensemble can present 
their musical ideas, works in progress and completed pieces.  Time will be spent discussing submitted 
works and revised versions will be encouraged. Submission deadline for pieces is 25 July. 
 
 

Contemporary ensemble 
 

A: Improvisation - Clare Simmonds 
The core of all music-making, this class will explore different aspects of improvisation, including how our 
state of mind affects the sound we produce, improvising as a group and individually, drawing inspiration 
from visual art, poetry and stories, working from (deconstructing) repertoire, reflecting on improvisation 
performance, and much more. Not confined to specific 'styles' or idioms, though these may be mentioned. 
Open to all instrumentalists, singers and composers of any level and from any musical background. Come 
open-minded and ready for adventure. 
 

B: Tre canti popolari - Gregory Rose 
Gregory has arranged a movement from Giacinto Scelsi’s vocal piece Tre canti popolari in an open-score 
format for the Contemporary Music Ensemble. Inspired partly by his interest in Eastern spirituality, Scelsi 
(1905-88) was particularly interested in timbre and dynamics and the alteration of pitches microtonally. He 
often developed pieces through improvisation, and was admired by, amongst others, Ligeti, Cage and 
Feldman.   
 

C: Impossible Worlds - Gregory Rose 
This option presents two works created in response to visual art, Colin Riley’s inventive Impossible Worlds, 
based on Escher drawing and Andrew Toovey’s Acrobat inspired by a sculpture he owns Both were 
originally commissioned by CoMA for wind band, and have been revised for the Summer School as Open 
Score works  
 

E: Ebullition - new works for CoMA - Gregory Rose 
These sessions will work through several new pieces during the course of the week including new CoMA 
commissions, from Amber Priestley and Zoe Martlew and recent Festival works submitted by RNCM 
student composers. Towards the end of the week rehearsals will focus on rehearsing two works for 
performance in the end of course concerts 
 

F: Composers’ Ensemble - Gregory Rose 
See composers strands for details. The ensemble is also open to those who simply want to play and enjoy 
interpreting new works. 

http://conquest.imslp.info/files/imglnks/usimg/8/8f/IMSLP18136-Gesualdo_-_Madrigals_book_5__edition_weissmann_.pdf
http://conquest.imslp.info/files/imglnks/usimg/8/8f/IMSLP18136-Gesualdo_-_Madrigals_book_5__edition_weissmann_.pdf


 
Piano 

 

A: Piano One to One - Mary Dullea 
An opportunity to spend time working with Mary working through personal technical and musical issues on 
a one to one basis. 

 
B: Piano Music by Michael Finnissy and friends Judith Weir & Andrew Toovey - Mary Dullea 
In his immense output there is piano music by Michael Finnissy to suit all levels and abilities.  And special 
guests at this year's Summer School, Judith Weir and Andrew Toovey, have been close compositional and 
musical friends of Michael's for many years.  Bring at least one prepared work and explore as a group the 
unique and fascinating use of materials, rhythm, melody, textures, sonorities as well as work on and 
develop the pianistic skills called upon to make the most of this repertoire.  We will be sending out 
suggestions and guidance on repertoire options. 
 

C: Piano Masterclass - Mary Dullea 
In a supportive environment, pianists will bring a prepared piece to work on and benefit from the group 
experience as well as Mary's guidance and expertise.  Observing as well as playing is an enriching and 
reflective experience and you will go away having gained knowledge and confidence.  Suitable for pianists 
of any level. 

 
E: A to Z, Inside and Out - Mary Dullea 
An exploration, which will be hands on, of the wealth of contemporary repertoire from around the world 
that uses the piano in non-conventional and sometimes wacky ways. 
 

Strings 
 

A: Prelude - Darragh Morgan and Adi Tal 
Praeludium from Nielsen’s Suite No 1 for Strings serving as the centrepiece for these sessions. A stirring 
wake up call with built in sectionals and technique classes as required  
LISTEN   https://www.youtube.com/watch?v=ZCm2G3d58WE 

 
B: Minimalism - Darragh Morgan and Adi Tal 
Arvo Part’s Trisagion for String Orchestra or Festina Lente for string orchestra and harp 
LISTEN   https://www.youtube.com/watch?v=FD0dH5gR8Zc 

 https://www.youtube.com/watch?v=YokhtgUh1yM 
Plus, Kevin Volan's String Quartet No 1 White Man Sleeps. The recording below is by the Kronos Quartet, 
for whom the piece was written.  
LISTEN  https://www.youtube.com/watch?v=uENZhNnP2Mk 
 

C: Brandenburg 3 - Clare Simmonds, Darragh Morgan and Adi Tal 
Bach’s third Brandenburg Suite is scored for three violins, three violas, three cellos and bass and 
harpsichord continuo. These sessions will be rehearsed standing, led from the first violin with Clare 
Simmonds on harpsichord plus input from Darragh and Adi Tal. 
LISTEN  https://www.youtube.com/watch?v=QLj_gMBqHX8 
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E: Apollon - Darragh Morgan and Adi Tal 
Stravinsky’s beautiful ballet suite Apollo simply has to be listened to  - and played!  Diaghilev found it 
"music somehow not of this world, but from somewhere else above.” The ballet closes with “an Apotheosis 
in which Apollo leads the Muses towards Parnassus. Here, the gravely beautiful music with which the work 
begins is recapitulated ‘on high’ - ceaselessly recycled, frozen in time.” 
LISTEN https://www.youtube.com/watch?v=TX3CwVRg7EE 

 
F: Ærc - James Weeks 
James continues his series of pieces specially written for the CoMA Summer School string orchestra with a 
new work exploring the intimacy of pairs. Expect serenity, quiet and intense listening. 

 
Voices and music theatre 

 
A: CoMA Partsong Book III - James Weeks and Janet Oates 
The third year of our successful CoMA Partsong Book project will see us take on new works from the Call 
for Pieces as well as new CoMA commissions. Summer School participants are encouraged to submit 
Partsongs. Deadline is 1 July and full details of the call are at www.coma.org/composers. 
 

B: Pierrot Lunaire - Lore Lixenberg 
Pierrot Lunaire is an exciting and challenging piece of music that is a must for anyone interested in music of 
the 20th and 21st century. The course is aimed at singers who want to have a go at learning this piece. The 
aspects of performance that will be covered are the vocal style of sprechstimme and an exploration of 
characterisation of each movement. Cabaret style will be explored in the context of contemporary music 
and avant-garde music of the early 20th century. The course aims to de mystify the piece for performers 
who would like to learn it but have always considered it too difficult or out of their reach. There will be an 
informal performance that participants are invited to perform as much or as little as they wish. Warning 
and disclaimer.... the tutor will be actively encouraging everyone to really push themselves to their limits!  
 

C: Opera in procession - Janet Oates 
Following the success of last year's 'devised opera' course, 'Opera in procession' will once again challenge 
singers, players and composers to collaborate on a completely new work: based on the template of a 
procession, we will devise, rehearse and perform a promenade-opera. Will it be revolutionary or 
celebratory? festival or protest? ritual or carnival? All are welcome. Bring any props and craft materials you 
can find! 
 

E: Songbooks and folksongs - Lore Lixenberg 
This is a look at the more lyrical side of 21st century repertoire. It’s an exploration of contemporary urban 
folksong and songbook made of short fragments and found texts. This course is a practical exploration of 
the' Folksongs' of Jennie Walshe ('XXX live nude girls Barbie Opera') and the 'Songbooks' of Richard Thomas 
(Jerry Springer the Opera), both experimental in their own ways. The repertoire comprises of short 
fragments of song that the participants will be invited to compile their own repertoire from. 
Instrumentalists can join playing in unison or counterpoint with the singers. Pianists are most welcome. 
 

F: Kamikaze Music Theatre - Lore Lixenberg 
Theatre of the moment – where nothing is pre-planned. Experience the ultimate in improvised and derived 
music theatre with performances emerging through a series of games, riddles and conundrums. 
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