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Janet Oates ! * 
(interspersed with other works) 

  
CoMA London Ensemble 
Yfat Soul Zisso  Frenzy * 
Tim Parkinson second song for many * 
  
CoMA Singers 
Tom Johnson Tick Tock Rhythms 
  
London Sinfonietta 
Alice Knight Two-point-one * 
Kevin Zhang Tundra * 
    
CoMA London Ensemble  
Blasio Kavuma   Pathways * 
Jonathan Harvey   Climbing Frame 
Donnacha Dennehy 
  

A Fatal Optimist 

  
interval  
  
QMUL Chamber Ensemble  
Richard Peat  Three Places in Old England 
  
CoMA Singers   
Tom Johnson  Counting Languages 

Counting Duets 
  
London Sinfonietta  
Chelsea Becker Berlin Blue * 
Vincent Ji From Dawn to Dusk * 
  
East London Community Band 
Joanna Baillie Hildegardstraße/ Bundesallee * 
Zoe Hallsworth Tarantella * 
  
CoMA Festival Allcomers 
Kate Whitley 3 Movements for CoMA* 
  

* Premiere 

!:  Janet Oates (janetoates.co.uk) 

A gallery of ne’er-do-wells in 6 portraits, with text created 
from archaic insults. Written 2019/2020. 
 
i. A most irksome hobbadehoy  

 
You scobberlotching raggabrash, stampcrabbing scallywag, 
you cream-faced loon. You rank spoony ninnyhammer, 
chuckle-headed sponger, you skin-wasting cumberworld, 
you cow-handed whiffle-whaffle, dew-beating dalcop, 
galumphing quisby, loiter-sacking lubberwort. 

 
This unreliable young man is a large, clumsy chap who does 
little work, has little intelligence, and does not pay his own 
way through life. 
 
ii. Of less than pleasing countenance  
 
Furfuraceous fustylugs. 
 
This unappetising soul is corpulent and lazy, and suffers from 
an unappetising appearance. 
 
iii. A wandought, no doubt. 
 
A drate-poking gnash-gab mumblecrust 
Crambazzled stingbum, am I? 
A seek-sorrowful smelfungus, am I? 
Bobolynobolyiferous whoreson zed 
(Bespawling gobermouch), am I? 
Gabber… manikin… 

 
An aging hypochondriac, with negativity emanating from 
every oozing, dozing pore. 

 
iv. A questionable lady   
 
Pediculous draggle-draggle 
 
A louse-infested lady of uncertain morals. 
 
v. An unnecessary letter of a gentleman    

  
Why, he’s a fribbling sneaksby! 
He’s a bed-swerving fop-doodle! 
I concur, such a baffle-gabbing, word-grubbing snout-band! 
My, what a rake-fire, a roiderbanks, a trip-taking gillie-wet-
foot, a clack-box! 
All hat and no cattle. 

 
A gentleman of no honour, whose words are more copious 
than his coins, and whose thoughts are emptier than his 
purse, but who believes himself important and a charmer. 

 
vi. A tiresome companion 

 
Jackanapes  

 
A saucy upstart. 



Frenzy: Yfat Soul Zisso (www.yfatsoulzisso.com) 

Hidden amongst the noise and crowds 
She dances to feel and not to feel to be seen and remain 
invisible 
She both finds and loses 
Herself in the energy of not being. 

A nonclassical associate composer commission for this 
Festival. 

second song for many: Tim Parkinson 
(www.untitledwebsite.com) 

second song for many is a sequel to song for many which 
was made in 2011 for the Edges Ensemble. In both works, 
the sound of speech is a part of the overall sound material, 
although the specific texts used are not required to be 
intelligible to an audience. song for many is a loud piece, 
which uses a text from a consumer survey to be shouted by 
half the ensemble. second song for many is a quieter piece 
which uses a list of recently extinct species to create a more 
delicate atmosphere. A different song for a different many. 
A CoMA Open Score commission for this Festival. 

Tick Tock Rhythms: Tom Johnson (editons75.com) 

For four voices, ‘more spoken than sung… as a kind of 
percussion piece’.  The patterns in the first half of the piece - 
which is in 9/4 – constitute the complete permutations of 
2222333: varying groups of 2 and 3 quavers after an initial 
downbeat quaver. The second half, in 4 /4, similarly works 
its way round a small number of patterns in varying 
combinations. Written in 2012. 

Alice Knight: Two-point-one 

Inspired by Leena Norms’ poem two-point-oh, my piece 
two-point-one explores ideas of community and compassion 
through the trio of contrasting sonorities and registers 
which steadily become united in their message. The thread 
of melodic motifs that run throughout the piece is 
frequently met with countermelodies of various moods, 
linking to Norms’ idea that ‘the world gets kinder / When 
the second edition comes out’. As the piece builds towards 
the end, the polyphonic textures from the beginning 
transform into a sense of understanding and support in the 
soloistic sections, before the trio ultimately joins together 
for a celebratory finale. Alice is an RCM Junior Department 
composer. 

Kevin Zhang: Tundra 

This snapshot of a vast landscape too cold for most life 
probes ideas of tension. Like deathly frost, tension creeps in 
through the discord between the timbres of the violin and 
its purer-toned neighbours when crushed together in 
unison, through monolithic semibreves fighting to ring out 
against the piano's decay and through Shostakovichian 
tonality, which blends sinister chromatic harmony with a 
pure diatonicism that grounds it in naturalistic roots. 
Melodic fragments reminiscent of the sparse signs of life in a 
tundra are undermined by the unforgiving pealing of an icy 
two-note motif. Kevin is an RCM Junior Department 
composer.

Pathways: Blasio Kavuma (www.kavumamusic.com) 

Pathways is an indeterminate piece for mixed ensemble, 
where many of the pitches and rhythmic placements are left 
to the performers’ discretion, with only suggested ‘paths’ to 
help them along. Every choice influences the proceeding 
one, and every performance of the piece follows its own 
trajectory; the individual choices of each performer 
contributing to a collective expression of musical thought. 
A nonclassical associate composer commission for the 
Festival. 

Climbing Frame: Jonathan Harvey 
(jonathanharveycomposer.com) 

Climbing Frame is a ‘frame’ for creative choices.  The players 
are asked to listen hard and react with contributions to a 
large energetic stream. Commissioned by CoMA for Open 
Score 2004. 

A Fatal Optimist: Donnacha Dennehy 
(www.donnachadennehy.com) 

Francis Bacon:  but I’m profoundly optimistic about nothing. 
Melvyn Bragg:  How can you be optimistic about nothing 
Francis? 
Francis Bacon:  I can be 
Melvyn Bragg:  Why? 
Francis Bacon:  Just existing for a moment. Existing today 
makes me optimistic. 
Melvyn Bragg:  Optimistic about what? 
Francis Bacon:  Nothing! 
 
(a slightly drunken conversation between the two of them, 
captured on the South Bank Show) 
Commissioned by CoMA for Open Score 2008. 

Three Places in Old England: Richard Peat 
(www.richardpeat.com) 

I – You leave it with me 
II – The Shadow of Bell Harry 
III – Ghosts of Avalon 
 
Charles Ives was a composer who relished stylistic 
juxtaposition, quotation and allusion, all ideas explored in 
this piece. Ives’ The Unanswered Question in particular was 
much in my mind when composing so it seemed fitting to 
give the piece a title which alluded to his music. This piece 
comprises three meditations on architectural towers that 
have featured prominently in the landscapes around where I 
have lived. In You leave it with me, images of Richborough 
Power Station became mingled with memories of my father 
and the music I associate with him. I have tried to capture 
the overtones of Canterbury Cathedral’s bells in The Shadow 
of Bell Harry. Ghosts of Avalon is a meditation on 
Glastonbury Tor and the myths and legends that surround it. 
 

Counting duet no.3: Tom Johnson 
Counting languages:  Hebrew, Japanese, Hungarian, 
Russian: Tom Johnson 

These works are simple patterned lists of numbers, with 
some room for individual performance interpretation. Both 
were written in 1982. 



Berlin Blue:  Chelsea Becker  

My piece Berlin Blue is written for trumpet and piano.  It has 
subtle jazz influences in the harmonic language and the use 
of the trumpet.  I hope to create a mellow atmosphere in 
the musical colours used. Chelsea is an RCM Junior 
Department composer. 

Vincent Ji: From Dawn to Dusk 

The idea for From Dawn to Dusk is that the rising and setting 
sun is represented in the piece, the climax being midday. I 
try to do this by using dynamics and tempo to gradually 
build up to the climax and back down to the end. I hope you 
enjoy my piece! Thank you! Vincent is an RCM Junior 
Department composer. 

Hildegardstrasse/Bundesalle: Joanna Bailie 
(joannabailie.com) 

Though we hear a few cars at the beginning of the 
recording, the main object of the sound is the ringing of the 
bells from the Maria Unter dem Kreuz church. The piece 
explores the richness of the bell sonorities — the tape part is 
periodically frozen, and this chordal cross-section of sound is 
analysed. The analysis of the cross-sections forms the basis 
for the instrumental parts. There is a subtle process 
throughout the piece, a slow filtering of the bells that 
gradually reduces the harmonic field to only a handful of 
notes. The piece, like many of my others, is an attempt to 
find the ‘music’ in the sounds that surround us in real life. 

Tarantella: Zoë Hallsworth 

Drawing on the folk origins of this southern Italian dance, 
Hallsworth’s piece evokes the frenzied movement of the 
poor souls who, according to legend, had been bitten by the 
deadly Wolf-Spider (the Tarantula). The only antidote to the 
uncontrollable dance would be for townspeople to gather 
around the frantic victim and play tambourines, percussion 
and any instrument that came to hand in order to find a 
healing rhythm. Only once the correct rhythm and 
harmonies were found, could the victim be cured! In this 
spirit, this Tarantella gradually modulates 
throughout, earnestly searching for its correct harmony. 
With the dissonant sections crashing through and the 
syncopated hemiolas a recurring theme, a slightly jilted and 
lilting feeling of unease emerges to eventually resolve in the 
chromatic grandioso section at the end. 
 
Zoe Hallsworth graduated from Dartington College of Arts in 
2010 where she studied Contemporary Music Performance 
with Digital Art. She has been playing with East London 
Community Band for five years, and currently plays the 
baritone saxophone with the concert band and the clarinet 
with the Jazz Stompers. Tarantella is her first ever 
composition having been solely focused on performing 
throughout her career to date. This composition was written 
under the supervision of Leo Geyer. 

3 Movements for CoMA:  Kate Whitley (katewhitely.net) 

3 Movements for CoMA is made up of repeating layers of 
music which overlap and intertwine. Every movement takes 
the same repeating melody as its starting point and follows 
the same journey of the chords slowly opening out and 
filling up, before collapsing back down to where they 

started. Although I decided which layers start roughly where 
in order to create these overall shapes of a gradual build and 
climax, beyond that the different instruments can choose 
themselves which layers they play and decide when to come 
in and out. I've always loved writing for mixed ensembles 
and the challenge of making a piece for flexible 
instrumentation for me felt like really clarifying what was 
most important about the piece - what its central journey 
and shape was  - whole then leaving it up to the ensemble  
playing it to decide what the textures and colours would be. 
A CoMA Open Score commission for this Festival. 

 

CoMA (Contemporary Music for All) enables amateur 
musicians to become involved in contemporary music and 
works in partnership with professional musicians in order to 
bring new music to wider audiences. We commission leading 
and emerging composers to write music which is artistically 
challenging and suited to the technical abilities of amateur 
ensembles. We run contemporary music ensembles 
throughout the UK, plus workshops and Summer Schools. 
Our music collection is a unique resource for amateur, youth 
and professional ensembles. We issue Calls for Pieces to 
enhance our music collection. CoMA celebrated its 25th 
anniversary in 2018. 
 
This concert is one of 16 events in London as part of the 
Third Festival of Contemporary Music for All which is 
happening around this weekend in 23 locations across the 
UK and Europe with over 60 partners with more than 70 
new works being performed. 
 
CoMA London Ensemble is open to all instrumentalists of all 
abilities, but not complete beginners. There are no 
auditions. The ensemble rehearses on Tuesday evenings in 
East London. Newcomers are welcome at the start of each 
project. To play with us, contact london@coma.org. 

Matthew Hardy is Music Director for CoMA London 
Ensemble and East London Community Band. He studied 
conducting at the Royal College of Music with Peter Stark, 
Howard Williams, and Martyn Brabbins. Whilst at the RCM 
he assisted conductors Bernard Haitink, Vladimir Ashkenazy, 
and Jac van Steen. He is the artistic director of East London 
Music Group with whom he has given several premieres and 
organised a number of large-scale educational projects. 
Matthew is also Musical Director of St Albans Rehearsal 
Orchestra and Southampton University Symphony 
Orchestra. He has also recently worked as a guest with 
Imperial College Symphony Orchestra, University of London 
Symphony Orchestra, London City Orchestra, and a number 
of other ensembles. 

CoMA London Ensemble are Kerry Andrews, Hannah 
Brayford, Karen Burnell, James Fawcett, Richard Gartner, 
Matt Gilley, Dominique Golden, James Gould, Billy Greville, 
Adrienne Harris, Liz Herbert, Sabine Hogenhout, Katarzyna  
Jastrzębska, Mick Kahn, Jennifer Leith, Linda Leroy, Gavin 
McCabe, Jane Miller, Clark Page, Eleanor Parker, Louise 
Rendle, Sandor Sas, Chris Shurety, Caroline Star, Jonathan 
Ticher, Charlotte Way and Tom Whitehouse. 



CoMA Singers is a small group of experienced singers. New 
members are welcome and there may be auditions for some 
projects. To join, contact:  janet.oates@btinternet.com. 

CoMA Singers are Katie Boot, Fiona Clark, Alison Cross, 
Elizabeth Dobson, John McLeod and Page Starr. 

Janet Oates is Musical Director of CoMA Singers. She was 
awarded a PhD from Royal Holloway (2010, following a 
distinction in her MMus there) and is an active member of 
CoMA, the London Composers’ Forum, and the Richmond 
New Music Collective (co-founder). Works include two 
operas, both successfully produced: one creating an 
intimate, domestic drama and one for amateur singers; an 
oratorio for baroque forces; several song cycles; short choral 
works, and prize-winning songs. As a singer she enjoys 
contemporary song, especially premiering new works 
including those by Gregory Rose and Tansy Davies, as well as 
singing early music in her ensemble Duo Maddalena, and 
juxtaposes baroque works and new commissions in her 
professional ensemble Philomel.  
 
East London Community Band: Together in music 
We are an inter-generational music-making organisation 
with a vibrant concert band and jazz programme at our core. 
A friendly band, we’re open to all ages (our members 
currently include under 8s and over 80s) and any ability. We 
perform throughout the year at our own concerts as well as 
at bandstand, festival and community events in London and, 
occasionally, beyond. Convinced that income level should be 
no barrier to learning and playing music, we offer both 
subsidised tuition and free instrument loans. We’re at a very 
exciting time in our history, as we work towards our 50th 
anniversary in 2024 with a programme of events and 
celebrations. As a volunteer-run charity, our priority remains 
to fundraise for our long-term stability to make music in and 
for the community. (www.eastlondoncommunityband.co.uk 
@elcb_social) 
 
East London Community Band are Tim Barker, Katy Bennett-
Richards, Cliff Black, Judith Blackmore, Jan Blake, Josiah 
Burdsall, Nuala Byrne, Orlaith Byrne, Polly Fitch, James 
Gould, Kate Gould, Penny Gould, Hazel Griffith, Zoe 
Hallsworth, Louie Hanley-Pir, Triin Kubar, Rebecca Marcus, 
David Marks , Kiera McCarthy, Rebecca Mossop, Sam 
Mossop, Sarah Mossop, George Pettersen, Sean Platton, 
Gemma Potter, Emma Radcliffe, Gareth Rosser, Cynthia 
Samuels, Lily Savy-Gorman, Saskia Savy-Gorman, Isabella 
Scott, Susannah Scott, Ali Smith, Mary Straw, Jonathan 
Ticher, Ryan Trinh, Filip Vermeiren, Bob Whittle, Dominic 
Whittle, Ellen Whittle and Carys Woodbridge. 
 
Queen Mary Chamber Ensemble is the university's flagship 
music ensemble comprising many music scholars as well as 
several of the most talented student musicians.  The 

ensemble meets weekly to rehearse advanced level 
repertoire and performs at many concerts and events. They 
also perform side-by-side with the London Chamber 
Orchestra at specific concerts and many players work with 
members of the LCO on the orchestra's Music Junction 
education programme. 
 
QMUL Chamber Ensemble are Clare Bartholomew, Victoria 
Bedford, Sakshi Dasgupta, Miranda Fotheringham, Miklos 
Kralik, Jacob Lewis, Meera Mahesh, Joshua Neil-Boss, Asta 
Or, Lukas Price-Nokak, Maria Ramos, Alexandra Seow, 
Daniel Seow, Harry Stafford, Lauren Sweeny and Ramesh 
Wilson 
 
Paul Edlin is Director of Music at Queen Mary University of 
London and directs the QMUL Chamber Ensemble. 
 
nonclassical is a music promoter, record label and events 
producer presenting the best new classical, experimental 
and electronic music. Crossing genre and defying 
convention, we develop, produce and promote innovative 
music – supporting emerging artists and bringing new music 
to new audiences. 
 
This academic year the Royal College of Music Junior 
Department has been running a project in partnership with 
the London Sinfonietta and CoMA in which Junior 
Department composers (aged 10-18) have been striving to 
create playable (up to ABRSM Grade 5) ensemble music that 
has a distinctive personality. Not an easy task. The ensemble 
chosen reflects the instruments that are included in the 
ABRSM Spectrum publications. In November, composers 
attended a seminar with Thalia Myers and Simon Speare 
which outlined the project and provided technical and 
artistic inspiration. At the end of January, London Sinfonietta 
players who have experience of similar projects came to the 
RCM to play through work in progress and make suggestions 
to composers. All in all, twenty-four excellent pieces were 
produced. Tonight, we will hear four of them. Several others 
will be performed at the RCM on 21 March at 5.30pm. Do 
come along. (www.rcm.ac.uk/junior) 
 
London Sinfonietta is one of the world’s finest 
contemporary music ensembles with a reputation built on 
cutting-edge programming and virtuosic performances. 
Founded in 1968, they have commissioned nearly 400 new 
works, and premiered many hundreds more. 
(londonsinfonietta.org.uk) 
 
London Sinfonietta players are Mark van de Wiel (clarinet), 
Christian Barraclough (trumpet), Darragh Morgan (violin), 
Tim Gill (cello) and Andrew Zolinsky (piano). 
 
 
 

 
 
 
We are grateful for funding for the Festival from:  

 


